The differing industrial landscapes in Canada and the US also had an impact. Even when plant closings occurred in Canada, they were less devastating for the community. This is because there were fewer singleindustry and single-plant communities in Canada. In Ontario a more diversified industrial base tended to soften the blow on communities even when a plant did shut down. High uses a series of 137 oral histories to provide a human side to these battles.
High's analysis carries important lessons for students of the economy in both countries. Certainly the importance of mobilizing governments to aid the workers' cause is amply made, even if economic nationalism is not always most important. This is because he also demonstrates that winning one battle -that of plant closings during this fifteen-year period -doesn't necessarily guarantee long-term economic success. Some American cities, like Pittsburgh and Cleveland, have recovered beautifully by creating new post-industrial economic interests, while the American economy outperformed the Canadian economy in the 1990s. Nor did Canada's success in thwarting plant closings in the 1980s carry over into the 1990s, as a number of major plants were shuttered. So, the long term success of economic nationalism in High's story is muted. This is a superb study with broad implications for policy makers on both sides of the border. (JOHN N. INGHAM Canadian cinema has always existed in the shadow of Hollywood. In a situation in which Hollywood treats Canada as part of its North American domestic market and largely controls the distribution system, Canadian films (outside Quebec) rarely appear on our local cinema screens. The advent of video and satellite television has made the work of Canadian filmmakers more accessible, but most Canadians remain unaware of, and indifferent to, the extent and variety of mainly low-budget films produced in Canada every year. In the last twenty years, however, the Canadian film industry has experienced a phenomenal growth with the emergence of Hollywood North 'runaway' productions made for Hollywood or US television in Canadian cities that provide tax incentives and modern studio facilities. As a result of this development, Canadian filmmakers must now coexist with Hollywood on their own soil and compete with their much wealthier visitors for services and public attention. Because of its location, British Columbia quickly became one of the major sites of Hollywood North, and two recent books have explored the effects of this development. David Spaner's lively account of the Vancouver
